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THE PROFESSOR. 

FROM THE ORIGINAL IN THE POSSESSION OF DR. HENRY C. ANGELL, BOSTON. 



THE WORKS OF THE AMERICAN ETCHERS. 



XV. — STEPHEN PARRISH. 




HE name of Stephen Parrish is probably as yet but little known outside of 
Philadelphia, and the Review may therefore take just pride in being the 
first to introduce this young artist to a larger public in his capacity as an 
etcher. Up to the date of this writing, Mr. Parrish's oeuvre consists of forty 
plates, from which he has selected the following twenty as those upon which 
he is most willing to rest his reputation. The numbers indicate the order 
of production of the plates. 



2. Lewisburg on the Schroon. Marked with title and the initials S. P. — Size of etched surface : breadth, 

8^7^"; height, 4r. 

.4. Belleville on the Passaic, Title, and signed: S. Parrish. — Etched surface : b. io|g" ; h. 5^'. 

6. On the Schroon — Drought, Title, and signed. — Etched surface: b. 7V' ; h. 3Jt". 

7. Calling the Geese, Signed: S. Parrish. — Etched surface : b. i2|"; h. 4t%". 

8. Deserted Mill — Adiro7zdacks. Title, and signed. — Size of plate (no margin) : b. 7|"; h. 4f". 

10. Mills on the Schroon, Title, and signed. — Plate : b. io|f"; h. 5 J". 

11. The Upper Delaware, Title, and signed. — Plate : b. 7I"; h. 3I". 

12. November, Signed. — Plate: b. loj"; h. 45". Published with this notice. 

17. The Shepherd's Christmas Eve, Signed and numbered. — Etched surface : b. ii|"; h. 7J". 

25. Old Fish House, East Gloucester, Mass, Signed and numbered. — Plate : h. 9f"; b. 5f". 

30. Arrival of Fishi7ig Boats, Gloucester, Signed and numbered. — Plate : b. 9f"; h. 5f". 

31. Gloucester Harbor, Early Morning, Signed and numbered. — Plate : b, 7V'; h. 4^". 

32. East Gloucester, Signed and numbered. — Plate: b. 9f"; h. 5f". 

33. Portsmouth Harbor, Ebb -Tide ru7zning. Signed and numbered. — Plate : b. 8"; h. 4H"- 

35. Twilight, Low Tide, Signed and numbered. — Plate : b. 9" ; h. 4J". 

36. A Piece of Marblehead, , Signed and numbered. — Plate : b. 9f"; h. 5f". 

37. Getting under Way,. Gloucester Harbor, Signed and numbered. — Plate: b. 9^"; h. 5f". 

38. Marblehead, Signed and numbered. — Plate : b. 9f " ; h. 5f ". 

39. On the Annisquam. Signed and numbered. — Plate : b. 8 J" ; h. 4}^". 

40. Sunset, Gloucester Harbor, Signed and numbered. — Plate : b. 8f " ; h. 4-J;f ". 

Stephen Parrish was born in Philadelphia, July 9th, 1846. He is therefore only thirty-four 
years old, and when it is remembered that he was compelled to waste thirteen of these years in 
uncongenial mercantile pursuits, his rapid progress as an artist will be appreciated all the more 
highly. His first plate was etched in December, 1879, previous to which time he never used 
the point, and never cared to draw with pencil, pen, or charcoal. His love for etching was 
first awakened by some plates of Appian's, and it has now taken such strong hold upon him 
that he must tear himself away from the etching table to work at the easel. The influence of 
Appian is no doubt apparent in many of Mr. Parrish's plates, especially in the rather wild treat- 
ment of the sky; but there is a robustness in his work which is altogether his own, and as to 
the skies, they are left entirely untouched in most of his later plates, being simply covered with 



6 THE AMERICAN ART REVIEW. 

a wiped tint, which, as every one knows, can be made a most effective means of expression in 
the hands of an artist. Mr. Parrish is particularly happy in the delineation of old huts and 
wooden buildings, and in the rendering of aerial effects. Even his earliest plates (as, for ex- 
ample, No. 2) contain groups of dilapidated shanties, of which none of the old Dutch etchers 
would have had cause to be ashamed. The November, herewith published, is very suggestive of 
the mood which pervades nature on a gray, sad winter day. But Mr. Parrish is not confined 
to this one mood. Some of his plates are bright and sunny, and I am tempted to single out 
three, Nos. 9, 13, and 23 (although these are not among the twenty which he has selected as 
his own favorites), as particularly happy in this respect. In his treatment of foliage he is less 
successful, and his boats and ships — if a land-rat may venture an opinion on such a subject — 
do not seem to be sufficiently studied.- But these faults — to be overcome by practice — have 
very little weight as against the strong points of Mr. Parrish's work. 

The most perfect of his plates, and at the same time one of the simplest in treatment, is 
perhaps No. 17, The Shepherd's Christmas Eve. It represents the summit of a bleak, rocky 
knoll, topped with a couple of ruinous huts, and covered with drifting snow, through which the 
shepherd and his flock of sheep are plodding wearily, — the very picture of forsakenness, made 
still more sad by the associations which the title calls up in the mind. Unfortunately, this 
etching is too large for publication in the REVIEW. The Old Fish House (N^.. 25) is also a 
capital plate, and even among those not here enumerated there are many which any collector 
would be glad to possess. 

Mr. Parrish uses the bath, and etches the strong parts first, working up to the lighter, 
without the use of stopping-out varnish. Some of his plates have, indeed, been etched almost 
altogether in the bath, without taking out. The dry point he has thus, fax uaed only once^ in 
finishing the November. 

S. R. KOEHLER. 




